




















































































































































































































































































































































































































































































































































の「記号の言語 a language of signs」にたいして、



































解 a notion を、人間のつくり上げた現実の一片 a 
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Primitivism in Art Criticism: Herbert Read’s 
Aesthetic Philosophy
Saburo OKADA
Primitivism is shown to be a fundamental characteristic in art criticism of H. Read. There 
are two aspects of the primitive feature in his appreciation of modern art. First, “the 
vital image”, in his view, is the most important principle of art. Art is a vital activity, 
creating the radiant images of life by an energy of senses. Secondly, it is the role of the 
artist in society“to restore the Age of Innocence”, he asserts.
Art is a tender attempt to regain the vitality, the life force itself, in our being and in 
society.
（2008 年５月 28 日受理）
